Anima
(“Her Soud?)

Iiducation Guide

. Olga is a painter living independently in Rome, Italy circa 1898. She is in
The GlSt a courtship with a rising middle class businessman, Silvio, who seeks to
marry her. Talk of marriage reveals a clash of values between the couple.
The lustre of their future together dulls as Silvio reveals he prizes virginity
most in a woman, while Olga longs to be loved for her whole self.

(no spoilers)

Bacchus & Art

Giorgio mentions buying a painting, Bacchante, in Act |. This painting does
not exist in reality, but we can easily imagine it looking something like this
Gustave Courbet, The Baccante. Bacchus was the Roman god of wine,
revelry, and fertility. He and his followers are a common artistic subject
given his historical significance and their often titillating appearance.

The Rights of the Soul

Though the reference falls late in Act I, this Giuseppe Giacosa play inspired
Rosselli to respond with a play of her own, Anima. His play proposes that it is
acceptable for women to have erotic thoughts for another, but physical purity must
be honored and protected.

Photography & Courtship
In Act I, Graziana spies a number of photographs with female
subjects. It was common to exchange photographs in
courtship, particularly during an engagement term. Sending
nice (or... more than nice) photos isn't just a SnapChat trend!
*Graphic created by Dalnavert Museumn

The Art of Love

Pollie23 The Ars amatoria (“The Art of Love”) is a instructional series in 3

books by the ancient Roman poet Ovid written in 2 AD. He
000 explores sex, love, and seduction in feverish detail. It was

considered radical and immoral by many in its own time.
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Act by Act Breakdown - @ith spoilers

ACT | - Olga’s art studio in Rome, lItaly, during a grand public Art exhibition. The dashing and
wealthy Giorgio pays Olga a visit. Though they have been friends for years, he declares his
romantic interest in her. Without revealing a name, Olga indicates that she is not available for
courtship. Giorgio’s mother, Teresa, and sister, Graziana, interrupt their visit. The pair is curious if
Olga would help in a matchmaking plot, but she declines. Silvio, Olga’s beau, arrives to
congratulate her on a painting in the exhibition. Graziana flirts shamelessly with Silvio, for it was he
she had hoped to match with Olga’s assistance. After mother and daughter leave, Olga expresses
dismay over Graziana’s flirting, but Silvio praises her for staying pure of body above all. Silvio
suggests getting married, but Olga cannot accept immediately. She confesses that she endured a
sexual assault at the age of 15. Even though the situation was outside of her control, Silvio explains
that he cannot wed a “ruined” woman and leaves.

ACT Il - The following evening. Giorgio is hosting a dinner with friends at his home. Silvio arrives
early to ask for Graziana’s hand in marriage. Giorgio accepts his interest in his younger sister.
While Giorgio tends to a last minute party detail, Graziana stops by and enjoys a moment in a
“bachelor pad,” mesmerized by unapologetically suggestive artifacts in her brother’s collection. The
men assemble for the dinner party and Olga appears at the door. The discussion of physical purity
vs. soulful devotion as the most important quality in a woman surfaces. In an act of defiance, Olga
suggests selling her soul to the highest bidder. The exercise erupts in a heated auction, Silvio
leaves, and Giorgio realizes he had been Olga’s betrothed. Giorgio reassures a distraught Olga as
a longstanding and concerned friend.

ACT Il - Two years later at Giorgio’s family’s country estate. Olga and Giorgio, and Graziana and
Silvio have married respectively. Silvio confesses that he is jealous of Olga’s relationship with
Giorgio as Graziana has a wandering eye. Silvio realizes that the purity of the body is fleeting while
a partner who is true of devotion is paramount. As Graziana strings along her next conquest, further
vacating her marriage, Silvio takes his own life.

Motifs & Symbols
Gonsidor: oz rue
and female characters use

Motice the use of the word “mud” in the the word “suffer” What

play to discuss the messiness of living in ﬂm‘sﬂﬂar maarl andisit
society. In confrast, consider the frequent the same for each
reference to "flowers” to describe women. ganﬂar? ' : -

Why are women described as flowers?
Where does the mud come from?

Ruins/Ruined

The play begins with a discussion of the
Roman ruins. Olga shares her thoughts on
their beauty while Silvio has a very different
opinion of them. How does this basic
conflict of values continue to haunt the
characters? Who decides what is a “ruin?”
How (or Can?) a ruin be restored?




